HIS  RELATION  TO  ART

IX

"Whitman threw himself with love and enthu-
siasm upon this great, crude, seething, imperialistic
American world, The, question is, Did he master
it? Is he adequate to ahsorh and digest it? Docs
he make man-stuff of it ? Is it plastic in his hands ?
Does he .stamp it with his own image? I do not
ask, Does he work it; up into what are called artistic
forms? Does he make it the quarry from which
he carves statues or builds temples? because evi-
dently he does not do this, or assume to do it lie
is content if he presents America and the modern to
us as they are inwrought into his own personality*
bone of his bone and flesh of his flesh, or as char-
acter, passion, will, motive, conviction. He, would
show them .subjectively and as living impulses in
himself. Of course a great constructive, dramatic
poet like Shakespeare would lutve solved his prob-
lem in a different manner, or through the objec-
tive, artistic portrayal of types and characters, But
the poet and prophet of democracy and of egotism
shows us all things in and through himself,

His egotism, or egocentric method, is the funda-
mental fact about his work, It colors all and de-
termines all The poems are the direct outgrowth
of the personality of the pool; they are born di-
rectly upon the egw, as it were, like the fruit of that
tropical tree which grows immediately upon the
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